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No. of Questions/avi %\ dwan : 100

Time /8% : 2 Hours /902 Full Marks/qurfs& ; 300

Note : (1)

(2)

Attempt as many questions as you can. Each question carries 3 marks.
One mark will be deducted for each incorrect answer. Zero mark will be
awarded for each unattempted question.
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If more than onc alternative answers seem to be approximate to the
correct answer, choose the closest one.
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1. Raga Bhupali has

(1) G as Vadi (2) Pas Nyas  (3) S as Samvadi @) R as Varjys

i -timsﬁ_
(1) 7 9

(156)

Ll

(2) v = (3) | dad 4) ¥ g
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2.

(156)

Raga Bhairava has

() GMRS 2) MGRS 3 GMRS (4 GMRS
T oAE H R
(M maTa (2) AT A 3y TH I @ mET@
Raga Patdeep uses this phrase
() SGMP  (2) RMPN 3) MDNS (4 PNDNS
T ved # fr e w1 owEm g 7
(1) WAY (2) xavf @) wmafa @) ufafy =
Raga with both Madhyam and both Nishad is
(1) Ramkali (2) Miya Malhar
(3) Kamod (4) Alhaiya Bilawal
21 e ot G Ferg aren T @
(1) TweRel @ frf meex (3) FFS (4 sl Tl
Shadav Jati Raga is
(1) Puriya (2) Poorvi (3) Khamaj (4) Kedar |
e & W
2) @& (3) @A (4) SR
(1) |
2



(156)

16P/260/17

Which one is not a R—P Varjya Raga? .

(1) Malkauns (2) Hindol
g § 31— s R
(1) W= (2) f&=

(3) Hansdhvani (4) Bhinnashadaj

- (3) EweEf (4) Prawgs

Sakanksha and Nirakanksha are divisions of

(1) Nada (2) Swara
e IR Frowian e dg &7
(1) ] (2) &R
What is Rava?

(1) Ahat Nada

(3) Musical sound

9 N 2

(1) 3T&d g (2) TR TG
Who is a Vaggeyakara?

(1) Poet

(3) Actor

ITFER B R?

(1) i

(3) 3w

(3) Kaku (4) Tala
@) *1F @) &

(2) Anahat Nada

(4) Song'

(3) wiiifes @&, (4) i

(2) Singer

4) Poct and music composer

(2) T

(4) #fd M Wfiq TR

(P.T.0,)
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10.

11.

12.

(156)

Khand Jati Laghu, in Karnatak Tala System, has

(1) 5 Matras (2) 7 Matras (3) 6 Matras- (4) 4 Matras
Fiieh ot ugh § @vewh @y § #

(1) 5 "= (2) 7 "= (3) 6 WEN (4) 4 wEd
What is Kutap?

(1) Group of Swaras

(2) Group of Ragas

(3) Group of Talas

(4) Group of singers and instfumistElaLs

FA9 T R?

(1) @0 1 FE - (2) T 1 TR

(3) drl # WE (4) T SR AH TR

L]

What is the result of Third Sarana within Chatussarana process?

(1) Consonance of P of Chalveena with R of Achalveena

(2) R and D of Chalveena merge in S and P of Achalveena

(3) G and N of Chalveena merge in R

@) S, M and

and D of Achalveena

P of Chalveena merge in N, G and M of Achalveena



13'

14.

15.

(156)
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Ig-HRON WA % =wia o wwn w g w4 R

(1) SN & 9 1 e & 1 ¥ "wawR

(2) Sedion & ¥ o g F rerdn F & Rk v F e

(3) TrEiom & 7 X 7 1 =wdn & ¥ IR 9 H e
(4)aaaﬂvn%m,qaﬂtqmmad1vn%ﬁ,n'afnnﬁﬁam

Ashtang Gayaki is associated with which Gharana?

(1) Patiala (2) Jaipur (3) Gwalior (4) Kirana
e M F e R wn @ o

(1) feama (2) SR (3) TamierR (4) T
Who was associated with Kirana Gharana?

(1) Savai Gandharva (2) Kumar Gandharva

(3) Bal Gandharva (4) Bhu Gandharva

o T ¥ e Ty a7

(1) Fa e (2) FHR Td (3) o (4) 9§ T
The author of Sangeetanjali is

(1) Pt. Vinayak Rao Patwardhan

(2) Pt. Omkarnath Thakur

(3) Pt. Vishnu Narayan Bhatkhande

(4) Pt. Kumar Gandharva

.(P.T.0,
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wiffarsiil’ % TrEw B E?

(1) 9o foamrsua weada (2) Go INHFHTNY I
(3) Ho farw AR WAETR (4) do FAR Teud

16. Ud. Amir Khan was famous for which one?

(1) Vilambit Jhumara (2) Drut Adachautal

(3) Drut Jhaptal (4) Vilambit Teental

e s ot fra R frem 47

(1) foeifem gmo | (2) g STeHaE

(3) 5@ HUawA (4) foafrea dard
17. Who is Smt. Veena Sahasrabuddhe?

(1) Classical Vocalist (2) Semi-classical Vocalist

(3) Kathak Dancer (4) Playback Singer

sfiad don Teage P 27

(1) e T (2) U A

(3) FIF JATHI (4) TR

18. Which couple is different from others?

(1) Kumar Gandharva—Vasundhara Komkali
(2) Dilshad Khan—Parveen Sultana
(3) Shatrughna Shukla—Yogmaya Shukla

(4) Ajay Chakravarty—Kaushiki Chakravarty

6
(156)



19.

20.

|156)

-7 e = gue @ fm R?
(1) FHR TG himHen
(3) YIS YFE—ATRI Y[
Sattriya Sangeet belongs to

(1) Andhra Pradesh

(3) Uttar Pradesh '
wit @il w1 Fry 2

(1) SrsoRw |/ (2)'330& q

16P/260/17

(2) feerome @f—wefn gewam
(4) 3 hadi—ahiITEh Tehadi

(2) Gujarat

(4) Assam

(3) I Fou A (4) &H &

Which institute is situated at Gwalior?

(I) Raja Mansingh Tomar Kala Sangeet Vishwavidyalaya

(3) Vishwa Bhai'ati
(4] Gandharva Mahavidyalaya
- wen e § fiyg 27

- (2) Indira Kala Sangeet Vishwavidyalaya

(1) TS AR AW S diha fvafyerer

(2) 3RT Fen T Aafaeg
(3) favasmet
(4) THE HEIfaE

(P.T.0,)
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21.

22.

23.

Which pair is different from others?

(1) Gangubai Hangal—Krishna Hangal

(2) N. Rajam—Sangeeta Shankar

(3) Siddheswari Devi—Savita Devi

(4) Girija Devi—Manju Sundaram

P-4 S qud @ em 27

(1) T[T ETE—FN (2) Wo TH—EfaT w1
(3) fgyatl dh—afaar & (4) ffem gy <

Which instrument is used for accompaniment of Dhrupad?

(1) Tabla (2) Sarangi (3) Pakhawaj (4) Flute
qu & @i & fr Ae-m B s R
(1) @0 (2) awt (3) v (4) =gd

Which Raga has both R—P and P—R Sangatis?

Shri
(1) Chhayanat (2) Shn

iva Malhar
3) Darbarikanada (4) Miya

o o o T A st A &
@ # @) Tanerst  (4) Tl weER



24,

25.

26.

217.

(156)

What is similar in Jattala and Tilwada?

(1} Singing style

wqard o Reaer § s wam 27

(1) et

Which Tala is used in all Layas?

(1) Deepchandi

(2) Theka

(2) 30

(2) Chautala

(3) Tali-khali

(3) arefl-w@reft

(3) Mattatala

o T § FR-w T Wy w87

(1) dv=d

- (2) A

{(3) HAOdA -

Which Tala doesn’t have a division of 3 Matras?

(1) Dhamar

frm aa F 3 e W R o 20

(1) ¥9R

I |
RMP-MP is a phrase of this Raga

(1) Sarang

(2) Teevra

(2) dfan

(2) Durga

I .
TU-9Y i w7 @ eiw 27

(1) |/

(2) g

(3) Sultala

(3) qeare

(3) Asavari

(3) et

16P/260/17

(4) Laya

(4) &

(4) Ektala

(4) THaret

(4) Gajjhampa

(4) TSR

(4) Shyam Kalyan
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28.

29.

30.

(156)

Which one is called an Ashraya Raga?
(1) A Raga, who is the base of naming a Thata

(2) A Raga, who is based on a Murchhana
(3) A Raga, who is based on any Thata

(4) A Raga, who is based on another Raga

AT AR FEEAM 27

(1) TET T, R oo 5 T B SR
Q) T, S g W onatw &
(S)Wm,sﬁﬁfzﬁmqtaHﬁRH%
(4) T T, S R R T W osmeiRa R

Which Raga has S—M pair?

(1) Lalit (2) Jaunpuri (3) Bahar -
T—n i g w7 7
(1) wicr (2) Sy (3) WER

Which one is not originated from Bhairav Thata?

(1) Kalingada  (2) Ramkali (3) Jogia

S @ e § I T R |
(1) e (2) TR (3) S

10

(4) Bhairavi

(4) AR

(4) Bheempalasi

(4) s



31.

32.

33.

(156)

Which one is the name of a Tala and a Song both?

(1) Jhaptal (2) Bhajan (3) Dadra
a3k fager A AW B 27

(1) Ut (2) wsH (3) qI=<T

Which one is not an Audav Raga?

(1) Malkauns (2) Deshkar (3) Shankara
FH-T1 3tga w1 T 27

(1) mE=HE (2) THR (3) W
Which Raga has R as Agantuk Swara?

(1) Tilakkamod (2) Rageshri
(3) Chandrakauns ' (4) Hindol
v T s W@ R?

() fewame () o (3) Sk

Which one is included in Thata as wel] gs Raganga?

(1) Desh (2) Kalyan (3) Kedar

U H A @ T § W el 27

(1) <@ (2) e (3) FER
11

16P/260/17

(4) Addha

(4) Ag

(4) Hansdhvani

(4) T@af

(4) fée

(4) Puriya

“) e

L0,
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385. Who said, “Geetam Vadyam Tatha Nrittam Trayam Sangeetamuchyate”?

(1) Ahobal (2) Bharat (3) Matang (4) Sharangdev
“fid A g g6 T Eftogea’ e @ 27
(1) et (2) ¥ (3) =@ (4) ERA

36. The ratio among Rupak, Dhamar and Brahmatal is
FUH, YUK IR FEAE F UERE TG 2

(1) 1:2:3 (2) 2:3:4 (3) 3:2:4 (4) 1:2:4

37. The Raga, which is not associated with Folk music, is

(1) Desh (2) Kafi

(3) Puriya Dhanashri (4) Pilu

- T A § waa T8 R

(1) & (2) T (@) e W (4) T

a8. The notes in this Raga are almost similar to Bhupali and Deshkar

(1) Pahadi (2) Mand (3) Khamayj (4) Sarang

frg T H TR A Tﬁﬁﬁmﬁﬁaﬂgﬁa%?

(1) T (2) T (3) @I (4) T
12
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39. ‘Swa-Swaransh-Graha-Nyasa’ is Lakshan of
(1) Shuddha Jati (2) Vikrita Jati
(3) Murchchana (4) Raga
‘T-n-Te-Aw froe qam 27 | |
(1) Y& s (2) Fgm s () g (4) T

40. The author of Dhwani Aur Sangeet is

(1) Sourindra Mohan Tagore (2) Lalit Kishor Singh

(3) Lalmani Mishra | - (4) Vishnu Narayan Bhatkhande
‘@ R e’ & w3

(1) #=; wier iR (2) wiem i R

(3) o iy (4) Ty T s

41. Famous DD telecast song ‘Mile Sur Mera Tumhara’ is not associated with

(1) Raga Bhairavi ' (2) Bhimsen Joshi
(3) Lata Mangeshkar (4) Jasraj
T yare % wRig e 3 g 1wy R a2
(1) T s (2) e s
(3) T e (4) SET
(156) 8

(PT0,)
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42. Which one is different from others?

(1) Ashwini Bhinde (2) Malini Rajurkar

(3) Kishori Amonkar (4) Aruna Narayan Kalle
&l HY g8 A 7

(1) sfeh i | (2) wIfF TR

(3) Tt amivrere (4) TN TN T

43. Dhrupad is related with this

(1) Nom Tom Alap (2) Bolbanao
(3) Bahalava (4) Boltana
qwe el e 7 |
(1) A" qH A (2) SresE
(3) &l - (4) SreraE
44. Which Tala is used in Drutlaya Dhrupad?
(1) Teevra (2) Chautal (3) Rupak (4) Adachautal
G R - A e A 27
(1) (2) < (3) ¥F (4) SgrEawT

45. Thakur Jaidev Singh was |
(1) Philosopher and Musicologist ~ (2) Sitar Player
(3) Vocalist (1 vavia Player

14
(156)



47.
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I waea fog 2
(1) T iR wT (2) Rerarcares
(3) T ' (4) TR

Who represents Banaras Gharana for Thumri?

(1) Abdul Karim Khan (2) Bade Gulam Ali Khan
(3) Mahadev Mishra (4) Prabha Atre

g & R wE TR W Rt 99 @ 0

(1) wee ww @t 2) 92 W R @l

(3) W fim (4) I W

The headquarters of ICCR (Indian Council of Cultural Relations) is situated in
which city?

- (1) Mumbai (2) Chennai (3) New Delhi (4) Lucknow

48.

(156)

g ottoxftoumo (mmm_wwmmwﬁﬁa%?

(1) q=ig (2) =8 (3) 7§ fegh (4) VeI
Who is the author of Bharat Kq Sangeet Siddhant ?
(1) Premlata Sharma (2) K. C. D. Brihaspat;
(3) B. C. Deva (4) R. C. Mehta
15

P.T.0,)



16P/260/17

‘wa Tl g ¥ o@® A 87
(1) srwerar i (2) ¥EW ¥ 39 gEER
(3) #fto Ho ¢a (4) 3o Ho Agar

49. Which one is not a Seasonal Raga?

(1) Kamod (2) Gaudmalhar (3) Bahar (4) Vasant
FA-T1 Orod R R
(1) FmIg () Memer  (3) W (4) FE

50. Which one among these is not a music-magazine?

(1) Sangeet-Kala-Vihar - (2) Chhayanat
(3) Sangeet-Makarand (4) Sangeet
S A = wrfta-ufe 9@ }7

(1) “gfia-sen-fagn’ (2) ‘BEFE
(3) ‘wifta-mE (4) ‘@i’

51. Which festival is associated with Faculty of Performing Arts, Banaras Hindu

University?
(1) Dhrupad Mela (2) Kal Ke Kalakar

arya Smriti Samaroh

“ c.l.a.uga Mahotsava
(3) purvach

16
(156)



52.

S3.

54,

(156)
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ot R favefraem & @fe @ qeE HEY d BA-F A g 27

(1) g9 &= (2) ¥ & FeTEn

(8) Yater wfy wame (4) T wRreEE

Who was not the Principal/Dean of Faculty of Performing Arts, BHU ?
(1) Lalmani Mishra - (2) Omkarnath Thakur

(3] N. Rajam (4) L. K. Pandit _
mm@mm,w%ﬁm%mxmmm
(1) wremfor fax (2) AFHEY I

(3) Tio T - (4) T&T FORTE ufeq

Bharat described this as Vikrit Swara

(1) Prati M (2) Komal G

(3) Antara G and Kakali N (4) Kaishik N

mﬁmﬁqmwﬁ;mﬁaﬁh%m%?

WA (2) F

(3) = 71 3k FEA A 4) Hfhm B

Ancient Jatigana is called Ragamata’ bécause of
(1) Thata (2) Grama (3) 10 Lakshang

| (4) M urchchanga
T ST R/ R R TR T S 22

(1) ure 2) ™ 3) 10 waw

PTo,
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55. Total number of Swaraprastara of Seven Swaras is
[ @i % @UER f Fd gE 2

(1) 5040 (2) 5400 (3) 4050 (4) 4500

56. Counting of Ektal within the cycle of Trital is the example of -
(1) 2 in 3 Matras (2) 3 in 2 Matras
(3) 3 in 4 Matras ‘ '(4l] 4 in 3 Matras
e & smada # T B P Fr e 27
msi’izmaf @2#3mm (3 4F3WN (4 3W 4T

57. Dhaivat of Madhyam Grama has
(1) 2 Shruti (2) 4 Shruti (3) 6 Shruti (4) 3 Shruti

qemm % daq R
IPT 3 ECRRURLE @) 6 g @ & (4) 3 gf B R

58. Famous film SONg Kahe Chhede Chhede Mohe’ is in Raga

(1) Basant (2) Bahar (3) Paraj (4) Lalit

g feedt Tha ‘TR B3 33 A’ frm T # 27

) (2) T @) () e
18

(156)



S9.

61.

62.

(156)
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What is the position of S from Purvameru on a Veené—string of 36 inches length?

(1) 18 inch (2) 12 inch (3) 6 inch (4) 9 inch
36 78 v o F TR W W B W @A @ wE W A7
(1) 18 3= (2) 12 39 (3) 6 39 (4) 9 39

Who was ‘Chatur Pandit’ ?

(1) Ram Chatur Malik (2) Chaturiat
(3) V. N. Bhatkhande (4) B. Chaitanya Deva

R ufRw W A

(1) T (2) =g

(3) o Wo WA@Y | (4) dto du=r 2

What is the base of tuning a Harmonium?

(1) Harmony (2) Melody

(3) Natural scale - (4) Equally tempered scaje
T % g AR w1 e T 27

(1) T (2) AT

3) I @ (4) Secht Id wha

Karnataka Melakarta Dheerashankarabharan is similar to this of &Orth Indig
(1) Shankara (2} Regeshri (3) Bilawal @) Bhgp,,

19
(P.T.0,
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| gl Aol AREERNR I ARG fhEd WAE 87
(1) ¥ (2) TS (3) foretmaa (4) ¥a

63. Which Tala does not have soundless (without syllable) Matra?

(1) Dhamar (2) Deepchandi

(3) Jat (4) Panchamsavari

fpa i § Fase (R o areh) wEn T R7
(1) ¥R (2) Qo (3) v (4) dewEETd

Dhe S

64. Dhe S\Ta S ',I7‘a s is in this Tala

S 6

(1) Rudra (2) Addha (3) Brahmatal (4) Jhumra

& s(m s(ﬁ S\?ﬂ S Rrma@HR?
5 6 0 7_
) % @) 9§ (3) S (4)

‘Sthayabhanjani’ and ‘Rupakbhanjani’ are varieties of

65. |
(2) Swasthan Niyam

(1) Ragalap

(3] Rupa].;alapti
’W’ﬂ’ S ‘eI frd wer 27

(3) wOHEIH (4) s

(4) Bhanjani

() T (2) wrem T

20
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66. Dhruv Dhatu of Prabandha is similar to this of present-day Dhrupad and
Khayal

(1) Sthayee (2) Antara (3) Tihai (4) Purvalap
Yoy $ Uy g3 FaUH gue 3R e % fhw wm & e R7
(1) warft (2) =T (3) foerd (4) yatema

67. Frequency of S is
1 Ao g R
(1) 450 (2) 480 (3) 405 (4) 240

68. The author of Swaramelakalanidhi is

(1} Venkatamakhi (2) Pundareek Vitthal

(3) Ramamatya (4) Ahobal
‘TR ¥ A &
(1) dwens (2) et faga  (3) T | (4) T

69. ‘Rajani’ the N Murchchana of Shadja Grama is similar to

(1) Bilawal (2) Kafi (3) Khamaj (4) Asavar

W & g A qﬁéﬁT‘Fiﬁf g% gum 27

(1) P (2) ¥ @ T ™ S
21

156) | P
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78. Maadnul Musiki is written by

(1) Md. Karam Imam (2) Raja Nawab Ali
(3) Sadik Ali Khan (4) Mohammad Raja
wgE qHR e g ferelt 22
(1) Mo M (2) T T ¥l
(3) aifew ol @l (4) BT T
71. Which Raga cannot be put under popular 10 Thata system?
(1) Shuddha Kalyan (2) Deshi
(3) Patdeep (4) Adana
FH-91 T YA 10 9¢ YOIt § @ W@ S Hehar ?
(1) I§ FAM (2) <= (3) T (4) AT

72. This group is not an example of ‘same scale but different Ragas’

(1) Pu:‘iya——MaraVa—Sohini

(2) Darbari—Adana—Asavari

(3) Bhupali-—-—Dcshkar-—Shuddhakalyan

Rageshri—'Bageshri—-ﬁhrcc

4)
( q{g‘wﬂw“‘mﬁ?’ﬂmﬂﬁ%
7
(1) tﬂwmm (2) TER—HEI—REh
A i : (4) TR—smsh_sp
2

(156)
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73. What are four Dandas of Chaturdandiprakashika?
(1) Sthayee—Antara—Sanchari—Abhog
(2) Alap—Bolalap—Tana—Sargam
(3) Alap—Sthaya—Geet—Prabandha
(4) Tat—Vitat—Ghan—Sushir

TQUSIIHINTR % U S T E?
(1) SRl—au—aa—amiim (2) AAN—AHAAI—TH—ITH
(3) STEN—IE—Ifa—YEa (4) F—faq—T—gfw

74. The author of Bhavranglahari is

(1) Bhav Bhatt (2) Bhavbhooti

(3) Balwantrai Bhatt 4) Jégannath Bua Purohit
‘el % dEw §

(1) ¥ ¥z (2) wafa

(3) FoFTT W (4) ST g3 qfRa

= . ) Bhairgyj
W*WW*WWmmmmﬁm@%?
RESIES! (2) 7= (3) STt (4)
(156) 23

P.T0,)



16P/260/17

76. Which one is not Audav-Sampoorna Raga?

(1) Desh (2) Multani (3) Jaijaiwanti  (4) Marubihag
FA-T T Mgy T R
(1) 2w (2) gear (3) SrsRE=d (4) wTEfsETT

77. The Tala, which is not used for Khayal singing, is

(1) Tilwada (2) Brahmatal (3) Jhumra (4) Jhaptal
ST § PH-T ae S A e’
(1) foemaren (2) & 3 wuw - (4) Fqdrd

78. This Raga has P omitted

(1) Lalit (2) Bageshri (3) Miya Ki Todi (4) Poorvi
g T g afa R
(1) =@ (2) R @ fat B Ad @) o
79. This nameé of Tala is literally meaningful
(1) Trital @) Juaptal (3} Dades (4) Pancham Savari
I} aa AW A 3 # yea: wdE ¢
(1) e |
24



81.

82.

83.

(156)

This Tala has equal number of Matra and Divisions

16P/260/17

(1) Brahma (2) Panjabi (3) Rudra (4) Adachautala

e @@ # amn ok fm Y dEm Tum 22

(1) s (2) et (3) ¥ (4) 3rgHEaTS

Who has established Ragang Vargikaran?

(1) N. M. Khare (2} V. D. Paluskar
(3) S. S. Paranjape (4) B. R. Devdhar
T arfter e yaf i ?

(1) Wo Wo @k (2) Fo Ho TpEm

(3) THo THo W=} . (4) sfto Mo

The number Four is not associated with

(1) Classification of instruments (2) Banis of Dhrupad

(3) Vikrit Swara (4) Varna

IR A TN R wEg T 2

(1) Frer-aftsreor (2) 493 #i arfagi

(3) foFa T () =l

Which one is a Morning Raga?

(1) Pargj (2) Poorvi (3) Pyriya (4) Pily
25 |
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-7 W Y _7?
(1) == (@) it (3) gfen (4) diq

84. What is similar in film song ‘Jhanak-Jhanak Payal Baje’ and classical
composition ‘Mata Kalika’ ?

(1) Singer (2) Composer

(3) Raga and Tala (4) Subject content

foet T ‘G-z TS AR oI el WA W e A w gEEa R
(1) TS (2) TR (3) T M am  (4) favaewg

85. Who said, “Chhaya Kakuh Shatprakara” ?
(1) Somnath (2) Kallinath (3) Sharangadev (4] Shriniwas

‘B i TeIHT T g7

(1) Bren (2) FHegmd (3) WgTea (@) HfEw
86. Pallavi-Anupallavi and Charan are associated with this
(1) Kriti of Karnatak Music- (2) Tillana of Karnatak Music
(3) Dhamar of North India (4) Folk Songs of Karnatak
get-srgd i = frad wafem 87
(1)%‘—@5%@%& (2) FAleh @it i fagr
(@) FAH & A

26
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87. Who is a performer of equal mastery over both North and South Indian Music?

(1) Ravi Shankar (2) Bhimsen Joshi

(3) M. S. Gopalkrishnan (4) M. S. Subbulakshmi

T st R el G w T § w g A v e 8
(1) e (2) ¥fw@a sih

(3) Wo o TMITETF (4) Wo THo Fegwe

88. Who is not related to Banaras tradition of music?
(1) Kishan Maharaj - (2) Bachchalal Mishra
(3) Anokhelal Mishra (4) Jitendra Abhisheki

FRE T oI A B FEEg 27
(1) ow s (2) ToEE iy (3) s Ry (4) R ahn

89. Famous song ‘Hind Desh Ke Niwasi’ is composed by

(1) Balwantrai Bhatt (2) Ramashray Jha
(3) Kumar Gandharva (4) Vinay Chandra Moudgajy,
sfg fa 2 2@ % PRl feds grr e 27
(1) ST wg (2) T T
(3) TR T (4) o = dqrey
(156) 27
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90. How many Sthayas are there?

Y fed §7

(1) 69 (2) 89 (3) 96 (4) 76

91. How many pairs of 13 Shruti intervals are in Shadja Grama?
agam A 13 AR o A Rt sifeat 7

(1) 2 (2) 3 (3) 1 (4) 4

92. Who's pen name is ‘Sabrang’?

(1) Ramashray Jha (2) Bade Gulam Ali Khan

(3) Vilayat Hussain Khan (4) Vinaj Chandra Moudgalya
‘e Fraen SHM 27

(1) THEE ¥ (2) 92 W R @

(S)fa—am@q'@’i' (4) frm == AT

93. Hindi commentary of Sangeet Ratnakar is written by

) Jaidev Singh (2) Subhadra Chaudhary

(3) Premiata Sharma - (4) Ashok Ranade

(156) 28
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‘il e i R sen fead Rrdt 27
(1) SR féw (2) gz gt (3) v wmi (4) F9F TR

94. This is not sung by D. V. Paluskar
(1) Shri-Hari Ke Charan Kamal
(2) Gurjari Todi-Aj More Man Lago Langarava
(3) Raghupati Raghav Raja Ram
(4) Vibhas-Kes Kunwarava
T o No wggeR g T M T R
(1) -zl & = Foget |
(2) T drft-are 1R W P e
(3) Wufa Twa T m

(4) Tema-F8 Fa@

95. Which Raga has a pair of Swarag from different Saptakas?

(1) Deshi (2) Bahar (3) Jaijaiwanti (4} Chhayanat
fFa w4 fim o i wog et 7

(1) 3= (2 W (3) ST () BrmR

(156) 29
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96. Which one is not a Vilambit Khayal?
(1) Darbari—Mubarakbadiya Shadiya
(2) Miya Malhar—Umad Ghumad Ghan Barase Bundara
(3) Marubihag—Rasiya Ho Na Ja
(4) Lalit—Rain Ka Sapana
FH-1 fadfed @« 96 &7
(1) TET—gaTEpateal wmieat
2) i HeEn—ITs gHS T W AT
(3) ArEfeRm—IfEE & S
(4) Afda—A F T
97. Which one is a Dhrupad?
{1) Gore Badan Par—Kamod, Jhaptal
(2) Jagiye Gopal Lal—Deshkar, Chautal
(3) Jogiya More Ghar Aye—Lajit, Trital
(4) Phulava Binat Dar-Dar—Basant, Ektal
Fa-m gTe 27
(1) M §& W—HME, FIA
2) ifiR T AEA—SIHR, =T
3) A AR W 3na—433ﬁn EQIGH



98.

99,

(156)

Which one is different from others?

(1) Jogia—Piya Ke Milan Ki Aas

(2) Pilu—Saiya Bolo Tanak Moso Rahiyo Na Jay

(3) Mand—Bansiwala Ajo Ge Mhare Des
(4) Hindol—Sukh So Jhoolat Mand-Mand Hari
FH o wft ¥ fim 22

(1) Sfm—f ¥ frem $ am

(2) Mgl dIe o A R 7 S

(3) HIe—=wfaren amsh Wt R W

(4) feto—g@ & gem g=e-ue TR

Which one is practical-oriented book?

(1) Sangeet Bodh—Sharachchandra Paranjape
(2) Abhinav Geetanjali—Ramashray Jha

(3) Sangeet Shastra—K. Vasudev Shastri

(4) Sangeet Chintamani—K. C. D. Brihaspati
TM-99F [ - 27 |

(1) ‘Frftaate’ =g Wi

(2) “fFa farafy —mem @

(3) i’ —FHo TgRE wreh

(4) i Foawfr e v

31
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100. Which Tala does not have TIRKIT ?

(1) Panjabi ' (2) Pancham Savari .

(3) Adachautala (4) Tilwada

g At # forfere 7 R7

W) @ v @) e @ R

32 D/6(156)—300
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